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This work concludes an intellectual discourse began 10 years ago over the experience 
of European modernism, the crisis of reason for a society, the Western society that in 
the Twentieth-century, due to historical and philosophical implications, had to face an 
immense redefinition of cultural paradigms. The study of Chinese Contemporary 
Literature has developed from my engagement in China cultural discourse some five 
years ago, specifically reading the experience of Chinese postmodernism as a 
sociological experiment towards individualism. This work holds them both. I offer a 
historical-literary view over Western and Chinese dialectic 
modernism-postmodernism, based on two main assumptions. First assumption, 
Chinese postmodernism in its literary representation resembles Western modernism 
rather than the global postmodern civilization. In short, Chinese postmodernism is not 
associated with a condition of post-industrialism, late colonialism as Jameson 
suggests, for it is not a consequence of the development of material condition, but a 
response to Maoist civilization. My literary comparison, therefore, moves from 
Chinese postmodernism (post-Maoist production) to Western modernist literary 
creation and backward. Here lies the second assumption: while the latter is a process 
that goes from individualism to fragmentation, the former develops following the 
opposite path, it goes from an identity scattered by centuries of oppression to a 
dramatic quest for self. A discourse over nostalgia and decadence is the ontological 
link between the two artistic expressions. 
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My interest in Literature began two decades ago, and sometime more, when I first read 
Goethe’s Faust without understanding it. The study of Chinese Contemporary Literature 
has developed from my engagement in China cultural discourse some five years ago and 
this work holds them both. It is not a critical review neither an anthology; it does not have 
the accuracy of a detailed analysis or the understanding of a generalization. I am less 
interested in painting detailed accounts and broad strokes than in depicting circuits of 
continuity between antagonist Histories. Thus, the project is an alternative point of view 
over the past and the present, focusing on the interpretative cruxes of Western European 
Modernism and Chinese literary Postmodernism. Idealistically a methodologically pure 
scholarship is disinterested. Aim of a scholar should be furnishing tools to distinguish 
right from wrong rather than stating what is right and wrong. I tried to do so, however I 
made no attempt to objectivity as I am well aware that every research is spoiled by the 
values of who is behind it, thus the outcome is a partial and temporary point of view that, 
as a magnifying glass, enlarges details of understanding. Organic life defeats analysis and 
history cannot be grasped in its totality, but it is a construction limited to the data at 
disposal and to the intelligence working on it. The Twentieth-century has not been solved 
yet, on the other hand the Chinese dynamics of the past thirty years are too complex and 
contradictory to be wholehearted understood. It does not mean that China is beyond our 
understanding, it simply presumes we will have to isolate a framework of reality and 
inductively proceed towards the whole. That would be the modernity of Chinese literary 
postmodernism. Thus, the object of the present study is to define the experience of 
Chinese New/Post-Era production, from the viewpoint of Western modernism and to lay 
off its part in the development of literature. On a common surface of decadence, nostalgia, 





























The time will yet come when the sun will shine on an earth of none but free man who 
recognize no other master than their own reason; when tyrants and slaves…will exist 





     Modernity is a concept rooted in the past. And yet both the West and China seem to 
suffer from historical amnesia, the former engaged to confess a secularism that does not 
match the Christian legacy, the latter blinded by the stroke of a new consumerism. This 
work is about the present meaning of Chinese Literature which cannot possibly be 
decoded without knowing where it comes from and above all, newt to whom.. It comes 
from centuries of authoritarian despotism and it appears now as an experiment of identity. 
In fact this work began more than a century ago. 
     The Western Nineteenth-century was a mirroring age for it would reflect one reality at 
a time with the outfit of universality: classicism, romanticism, realism marked their time 
with clear definition and a pattern of rules which enable the future to distinguish between 
them.  But the Twentieth-century with the aporia of modernism was not as such.  It is a 
diamond reflecting different shades of light based on the perspective of the observer. 
Picasso goes all along the century without being identified by any definition, not a 
technique or a theme setting the bulk of his production: first classic, then the Blue and 
Pink period, the striking experience of Cubism at the opening of the century, classic again 
not anymore through imitation, but misshaping subjects, nature and time, political in the 
late 30s, all along back and forth from one style to another. Simultaneously, progress 

















Descartes, and Marx reached its apogee: science loyal to an endless mandate of 
development had assumed a leading guide, starting and ending point of every application 
of knowledge and celebration of what it most represented, the white race, Christian 
religion and Western society. And yet no one ever won. Modernity is a wound, and in the 
heart of modernity lurks the individual. To be modern is to be aware of one own death, 
following next comes all the rest, the iron cage of bureaucratic rationality, the gloomy 
picture of individuals being subject to experience of disorder and marginalization, the 
trans-valuation of all values. How could it ever happen? 
     The decades between the end of the Nineteenth-century and the beginning of the 
Twentieth-century in the Western hemisphere have been years of conflict and ambiguities. 
The political frame has witnessed the rise and fall of a new social actor, the bourgeoisie; 
meanwhile the weaknesses of so-called democratic systems have led to the madness of 
Totalitarianism. The very same confusion defines the cultural paradigm where old literary 
parameters seem no longer valid to describe the new sensibility. Revolutionary artistic 
methodology will soon appear (Proust), technique is celebrated (Futurism) and yet 
denounced (Duchamp), literary experiments introduced a new style and content (Woolf) 
and yet the narrative loses unity (Joyce) and significance (Pirandello), the aim is not only 
to change the external shape of reality (Impressionism), but the whole content 
(Expressionism) with a language suitable to the velocity of modern life. The first part of 
this book does not want to methodologically reconstruct the past century, instead 
reconsidering its meaning, claiming that the tragedy of civilization, as it appeared to be 
post-war Europe, is certainly a conflict between pessimism and history however the final 
outcome is not Foucault, but Pirandello. Man does not vanish on the altar of the structure, 
reason does not eclipse in Auschwitz, life, despite all, is still an experience worth to be 
lived.  What literature does, at large art, is to reaffirm the human dignity in a time where 
atheism and the contradiction of progress stand as the new pillars of the Western 
civilization. Having renounced the truth that God and science would offer, the downfall 
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